1

Barakat Gallery
58 Brook Street, Mayfair, London W1K 5DT

26 February until 6 April 2019

LONDON − Today we are more connected than ever before but are we any closer? Despite (or perhaps because of) the dense networking
of our society, many still feel lonely and isolated, and finding meaningful relationships in real life, not only online, is perhaps more of a
challenge than in previous generations. Given this context, the exhibition aims to look beyond simply being in contact with others and ask
what it can mean to be ‘close’ to someone else.

Curated entirely from the extensive Barakat Collection, which is over a century in the making, this exhibition unites unique and
extraordinary objects spread across 8,000 years of human history in order to celebrate the diverse ways humans come together; physically,
emotionally and spiritually.

‘Closer’ also reflects a fresh approach to this fifth-generation, 130-year-old family business, famed for its collection of ancient art. This
year, the London headquarters of Barakat will relaunch with an aim of welcoming new and existing audiences through a programme of
exhibitions that explores different themes in its vast collection. With a new, young team who are in the process of renovating the London
gallery, Barakat seeks to encourage viewers to literally come closer into the gallery and to ask questions. Barakat’s motto – ‘mirror of all
ages and cultures’ – expresses its ongoing hope that work from Classical Antiquity, Asia, Oceania, the Near East, Africa, and Pre-Columbian
civilisations can inspire viewers to consider what brings us together, more than what keeps us apart.

Art beyond borders

The single room of this show features a wide-ranging array of work of different periods and cultures that loosely suggest ideas of
human closeness, from the erotic to the familial. It includes a stone bust of the Roman emperor Hadrian (100 - 300 CE) who gazes into
the bronze eyes of his great love, Antinous. The death of Antinous, in 130 CE, affected Hadrian so deeply that he deified Antonius, named
a city after him, and founded a cult devoted to the worship of his beloved. The bronze revival effigy of Antinous featured in Closer was
forged over 1500 years later, a legacy of this lost love that lasted through the centuries.

‘Closer’ also includes a vitrine filled with curious objects. These include a sculpture of a pregnant neolithic fertility goddess (6000-4000
BCE – one of the oldest pieces in the collection believed to be from Asia Minor), a Bactria-Margiana Wooden sculpture of a mother and
child (2500 to 1500 BCE from Central Asia), a Cuneiform tablet describing the arrangements for a Mesopotamian marriage (c.1281 BCE)
and a toe tag from a mummy, describing the familial relationships of the deceased person.

On one wall of the gallery hangs a collection of late Mughal Empire erotic manuscripts from India (1700 - 1900 CE), while on the
floor nearby is a large green stone phallus produced by an ancient Costa Rican fertility cult (c.500 - 1000 CE) as well as a neoclassical
sculpture of Aphrodite. On another wall a large Han Dynasty Ancestral Shrine (0-300 CE, China) seems like a kind of ancient stone doll’s
house with moveable family members on the different levels of the house-like structure. There is a Syrio-Hittite alabaster sculpture of
conjoined twins – the pair are literally joined at the hip (2700 - 1500 BCE). This work has an echo across the room in a terracotta vessel
(c.1890 - 1950 CE) of two conjoined female figures from the Mangbetu clans, cannibalistic people from the region of present day Congo.

In addition, the show contains personal and contemporary component in the form of a single abstract painting by Fayez Barakat (b.
1949), the owner of Barakat Gallery, an avid painter, with studios in each of his galleries and homes around the world.. Barakat began
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to paint in earnest following a family tragedy – his beloved son and first wife died within six months of each other. For him painting has
become a compulsion, a healing form of meditation and a means to creatively channel his grief and continue to live, while expressing
his connection to his late family members.

Taken as a whole, this exhibition orbits around the notion of ‘closeness’ and the pieces somehow work together to form an uncanny web
of interconnection. They are the tip of the iceberg that is the vast Barakat Collection, which numbers tens of thousands of pieces. ‘Closer’
engages with diverse histories and cultures to open up multiple visions of how humans might be together and come closer. In exploring
various expressions of human intimacy across history, this show reflects upon the complexity of connecting to each other and to the past.

Press Enquiries

For more information, interviews and images, please contact Sarah Greenberg.

Evergreen Arts, London
+44 (0)7866543242
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Janis Lejins: janis@barakatgallery.eu
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Tel: +44 (0)20 7493 7778
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Social media: @barakat london

Mangbetu Terracotta Vessel - AM.0042
Origin: Zaire
Circa: 1890 AD to 1950 AD
Dimensions: 26" (66.0cm) high x 26.7"
(67.8cm) wide
Collection: African Art
Medium: Terracotta
£30,000.00

Location: Great Britain

Mangbetu Terracotta Vessel
The Mangbetu people originally came from modern day Sudan but migrated to north-east Zaire in the nineteenth
century. By this date there was already a well established tradition of producing utilitarian terracotta vessels with
striking incised decorations. The fashion for anthropomorphic vessels was a late and relatively short-lived
phenomenon, flourishing between the 1890s and the 1920s. This double- headed example is a particularly fine
example of this development. A similar vessel was collected by the mammalogist Herbert Lang in 1913 during his
famous trip to the Congo and is now in the American Museum of Natural History.

Bactria-Margiana Wood
Figure - LK.014
Origin: Central Asia
Circa: 2500 BC to 1500 B
Dimensions: 6.25" (15.9
(11.4cm) wide
Collection: Near Eastern
Medium: Wood
£30,000.00

Location: Great Britain

Elaborate terracotta vessels such as this one were the preserve of Mangbetu chieftains and wealthy European visitors.
Their precise function is unclear but they were obviously high status items that lent their owners considerable prestige.
Although equipped with a wide loop handle, the presence of two openings angled in different directions would have
made the vessel impractical for pouring. The two female heads have elongated skulls reflecting the Mangbetu practice
Neolithic
of binding the heads of infants with raffia. The fan-shaped coiffure
alsoFertility
represents a fashion amongst wealthy
Goddess -inAM.0099
Mangbetu women. Although there is considerable symmetry apparent
the two(LSO)
heads, there are also subtle
Origin: Anatolia
differences, such as the varying markings on the cheeks. The Circa:
parted6000
lipsBC
and
regular
to 4000
BC teeth are found on many of the
other surviving examples of this genre. The vessel is in excellent
condition5.9"
and
would make a rare and striking addition
Dimensions:
(15.0cm)
to any collection. - (AM.0042)
high
Collection: Near Eastern
Medium: Stone
£1,500,000.00

Location: Great Britain

This impressive wooden maternity figure was found in the now-extinct country of Bactria, spread ac
Turkmenistan, Tajikistan, Uzbekistan and Northern Afghanistan. It was one of many economic and s
vicinity, and was a powerful country due to the exceptional fertility and wealth of its agricultural land
rise to a complex and multifaceted set of societies with specialist craftsmen who produced luxury m
this for the ruling and aristocratic elites. For this reason, the area was fought over from deep prehis
Mediaeval period, by the armies of Asia Minor, Greece (Macedonia), India and the Arab States, am

While Bactria has been a force throughout much of the past 6000 years, the civilisation referred to a
BMAC) is perhaps the most notable. Flourishing between about 2100 and 1700 BC, it was contemp
European Bronze Age, and was characterised by monumental architecture, social complexity and e
cultural artefacts that vanish from the record a few centuries after they first appear. Trade was a ma
artefacts turning up all over the Persian Gulf as well as on the Iranian Plateau and the Indus Valley.
seals have been argued to indicate an independently-developed writing system; they appear to hav
deities symbolised by stone seated women with detachable heads made of ivory or bone. The craft
extended into zoomorphic and anthropomorphic statuary in gold, silver, stone and ceramic. While th
objects is unclear, it is possible that they occupied some cult purpose. Wooden sculptures, however
unknown.

Neolithic Fertility
Goddess

This piece evokes many of the characteristics of Bactrian female figures, with the seated position, t
mass of the torso, the nugatory legs, and the seemingly rather small head with incised eyes and pro
cheeks and chin. The fact that the head is attached rather than separate is in itself somewhat unusu
large – unusually – and encircle a small infant that is sprawled across the lap with its head to the le
body; one of its hands appears to be grasping her right breast, the other reaching
up towards
her n
Extraordinary
Coloss
the hair
detailRica
seem to
masses combined with the erosion of several thousand years – the eyes and
Origin:
Costa
repeatedly re-engraved – lends a starkly powerful effect to the piece, whichCirca:
has evidently
seen
som
500 BC to 1000
There are flecks of pigment and colour variance over the surface of the piece, implying that it was o
Dimensions: 24" (61.0
may also have seen the application of libations etc that have penetrated the wood. The presence of
(20.3cm)
depth
some
sort of offren
holes implies that something may have been attached to the statuette – perhaps
Collection:
Pre-Colum
weight to the notion that these figures may have operated as idols, as did African
statuary
in more r
the precise significance of this piece cannot be assessed with any degree Medium:
of certainty,Stone
it is nonethel
Fine
place in anyExtra
discerning
exceptionally rare and unusual piece of ancient art, and well deserving of aCondition:
Bactrian art. - (LK.014)
£80,000.00

This astonishing idol is one of the last of an artistic tradition that characterised Europe and the Middle
East for almost twenty thousand years. The Neolithic period was a time of enormous change, of
transitions from a highly mobile foraging existence to one of sedentary agriculturalism, accompanied by
social and biological changes as the nature of society itself was transformed. The earliest manifestations
of this are to be found in the Near and Middle East, where tiny villages in fertile areas grew and grew as
the new ways of life began to take effect.

Location: Great Britain

Perhaps most dramatic, for our purposes, were the magico-religious transformations. Humanity did not
always make sculpture, but when they did (around 30-25,000 years ago) one of the first things they
made were images of well- nourished women such as this. Interpreting the significance of art at such a
remove from ourselves is of course problematic, but it seems likely that wealth and prosperity, and thus
stability and fertility, were seen as one in the eyes of early people. Indeed, there are still areas of the
world where such beliefs persist, where a large frame indicates a comfortable background and a good
“bet” for matrimonial and reproductive purposes. One might also hazard that the huge investment of time
and energy needed to make a figure such as this would not have been expended on a whim. The
Neolithic village of Catal Huyuk is famous for producing works such as this, as well as the earliest “cult”
behaviour in the form of white-plastered temples seemingly dedicated to a divinity symbolised by bulls.
The temple of Stonehenge is a notable example of the social changes being wrought, and there are
hundreds of similar structures that appeared across Europe in the wake of the Linearbandkeramik (LBK)
culture that distinguished the Neolithic farmers from their Mesolithic predecessors.

In the context of Pre-Columbian Costa Rica this enigmatically enormous p
statement of virility, power and prosperity.

Jade was considered to be a sacred material by the ancient populations of Cost
than gold. The practice flourished in ancient Costa Rica for over a thousand yea
although the period of greatest artistic accomplishment lasted from 300 to 700 A
have been discovered in Costa Rica, suggesting an extended trade network exi
resource from Mesoamerica into Costa Rica. Such trade in Jade and other gree
wealth and likely reinforced the social stratification of the peoples.

Generally, green stones were thought to symbolize that vital life force that susta
associated with verdant plant life and staple foods of the period. As a result Jad
served as a status marker to distinguish the elite from the masses and solidify th

Bactria-Margiana Composite Stone
Idol - LO.1047
Origin: Central Asia
Circa: 2100 BC to 1700 BC
Dimensions: 2.125" (5.4cm) high
Collection: Near Eastern
Medium: Steatite or Chlorite
£30,000.00

Location: Great Britain

This piece pertains to an ancient culture referred to both as the Bactria-Margiana Archaeological Complex (BCAM) or
as Burnished
the Oxus Civilisation.
The
Bactria-Margiana
culture spread across an area encompassing the modern nations of
Terracotta
Vessel
with
Turkmenistan, Tajikistan, Uzbekistan and Northern Afghanistan. Flourishing between about 2100 and 1700 BC, it was
Double-Opening
contemporary
with the European Bronze Age, and was characterised by monumental architecture, social complexity
and extremely distinctive cultural artefacts that vanish from the record a few centuries after they first appear.
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Egyptian Wooden Inscri
Tag - LO.1180
Origin: Egypt
Circa: 200 BC to 200 AD
Dimensions: 4.675" (11.9
(7.6cm) wide
Collection: Egyptian Anti
Medium: Wood
£7,500.00

Location: Great Britain

It was one of many economic and social entities in the vicinity, and was a powerful country due to the exceptional
Idoland multifaceted set of societies with
fertility and wealth of its agricultural lands. This in turn gave rise toBactrian
a complex
2800
2300and
BCEaristocratic elites. Trade appears to
specialist craftsmen who produced luxury materials such as this for
the -ruling
Afghanistan
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until
theGreek
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name
Mesopotamian
kaunakes.
The word
kaunakes
of a historical region in Central Asia, extending
derives from Ancient Greek and denotes a
of Asia Minor, Greece (Macedonia), India and the Arab States, amongst
others.
in what are today
the modern-day countries of
woolen mantle woven in a tufted fabric with
a pattern suggesting overlapping petals or
Middle Babylonian
Terracotta
feathers, either by sewing tufts onto the garment

Afghanistan, Tajikistan, and Uzbekistan. This
region played a major role in Central Asian history

and the civilization which flourished in the area
or by weaving loops into the fabric. This article
Small stone composite figurine portrayed squatting, wearing a robe
decorated
with
a low relief
abstract wavy pattern,
Cuneiform
Tablet
was contemporary with
the European Bronze
of clothing originated in the Sumerian civilization
Age,could
and was be
characterised
by monumental
around 2500
BC and was originally the actual
perhaps imitating sheep's fleece, with a limbless body. This figurine
ascribed
to
a
group
of composite
architecture, social complexity and extremely
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distinctive cultural
artefacts.
the wool combed into
decorative
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the
statuettes made of soft black steatite or chlorite and alabster unearthed
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dating
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only
LO.1180: …(name illegible),
son of
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the town
- (LO.1180)
the early 2nd millennium BC.
The artwork is composed8
of a D-shaped flat
used as skirts and were pinned in place and
steatite base with radiating chevron panels
imitating sheepskin, with a square socket to

extended from the waist to the knees or, or
for more important persons, to the ankles. The

This type of very intriguing stone statuette, is a
very distinctive and rare object of the prehistoric

no real evidence for the function these figurines
had in Bactrian society and their significance

or steatite being usually employed for the body
parts, with the head carved separately of white
limestone and occasionally in green chlorite.

members of this early society, while others
consider their compelling monumentality to
signify that these female figures are depictions
of one and the same or different goddesses,
the accuracy behind their appearance and role
being still under debate.
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B.C.
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eyes, superbly
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was retained,
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Unfortunately
thethe
ears and lips; an independently sculpted hairgarment or by weaving loops into the fabric.
archaeological evidence is still lacking, as many of the statuettes from
excavated
sites
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piece worn
as a wig on an otherwise
completely
Bactrianincomplete
men of that periodor
were generally
shaven scalp.
clean-shaven and both sexes seem to have worn
shattered.
large wigs, exactly as in ancient Egypt. There is
of Bactria.
Such statuettes seldom
is unclear. Itand
is veryprobably
possible that they were
Such composite statuettes, always carefully executed, have been civilization
generally
associated
with burials
exceed the 20cm in height and they are created
used in a religious context, either been offered
Bactria-Margiana
Stone
their head,would
and also quite
votivepoint
or serving
purpose, or they
portrayed the women
buried in the grave. Yet, the standardisation asofcomposite,
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shapes
seemas to
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an ideal
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rather than a real person, including the fact that some of the best representations
ofvast
squatted
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separately from the body. In the
majority
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Bactria-Margiana Stone Composite Idol
cases, these statuettes are carved out of two
compartemented seals from the same area and time featured alsoofor wings
ortypes
animals
suggesting
divine
more different
of stone, green
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Some a
scholars
identifyconnotation.
these statuettes as elite
2800 - 2300 BCE
Afghanistan
Serpentine

For examples of composite female figurines see: J. Aruz ed, Art of the First Cities, New York, 2003: pp. 367-368, and
£360,000
The article of clothing worn by these figures is
V. Sarianidi, Margus, 2002: 138-145. - (LO.1047)
a type of garment which closely resembles the
PH.0174 B
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Classical Revival of
Antinous, lover of the
Roman emperor Hadrian IL.123
Circa: 1700 AD to 1800 AD
Dimensions: 11" (27.9cm)
high x 10" (25.4cm) wide x
10" (25.4cm) depth
Style: Classical Revival
Condition: Very Fine
£150,000.00

Location: Great Britain
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For more information and enquiries contact janis@barakatgallery.eu - (JL.16)

Egyptian Wooden
Antinoüs, (born c. 110, Bithynium, Bithynia—died 130, near Besa, Egypt), homosexual lover of the
Roman emperor Hadrian, deified by the emperor after his death in Egypt, where he drowned. Hadrian
erected temples to him throughout the empire and founded a city, named Antinoöpolis, in his honour,
near the place where he died. An obelisk, now in Rome near the Porta Maggiore, marked his tomb. Many
sculptures, gems, and coins survive depicting Antinoüs as a model of youthful beauty. - (IL.123)

Origin: Guatemala
Circa: 500 AD to 900 AD
Dimensions: 1.57" (4.0cm) high x 3.93"
(10.0cm) wide
Painted Terracotta
Collection: Pre-Columbian
Medium: Terracotta
Model of a House
£200.00

Location: Great Britain

Exquisite Bust of Emperor Hadr
JL.15
Origin: Asia Minor
Circa: 100 CE to 300 CE
Dimensions: 14" (35.6cm) high x
(30.5cm) wide x 10" (25.4cm) dept
£300,000.00

Location: Great Britain

Painted Terracotta Model of a House - LA.516
Origin: China
Circa: 1 st Century AD to 3 rd Century AD
Dimensions: 41" (104.1cm) high
Collection: Chinese Art
Style: Eastern Han
£120,000.00

Location: Great Britain

Hadrian spent much of his reign traveling about the Roman Empire and checking into the well - being of the
towns, provinces, and ordinary citizens over whom he ruled. He was always interested in civic improvements
would often have a new bridge, road, aqueduct, or temple built when he thought that the local citizens would
such new construction. The reign of Hadrian at the height of the PAX ROMANA period was a time of great p
prosperity in the Roman Empire. Hadrian was an educated emperor and a patron of the arts. He spent most
reign visiting the different provinces of the empire and personally overseeing the improvements and public w
carried out under his orders.

This exquisite head is believed to have been found in the near/middle east and, perhaps because of it's loca
uniquely been carved from dark stone. It's material and region of origin may explain why it has largely escap
vandalism (such as removal of the nose) which was rampant with marble busts in antiquity.
- (JL.15)

Emperor
Before Hadrian
the Han period,
The earliest depiction of houses, going back to the Neolithic period, were modelled in ceramic.
such models more often consisted of a single cylindrical chamber with a roof, but during the Han dynasty designs of
much more complex architectural complexes appeared throughout the country. Especially from the 1st century AD,
tomb mingqi production expanded to include new types of artefacts, ranging from everyday tools to figures of domestic
animals and architectural models. Tombs in Henan, Shanxi, Shaanxi and Gansu provinces have yielded a large
quantity of architectural models featuring multi-storey buildings with overhanging roofs, brackets, pillars, ornamental
balustrades, latticework windows and hinged doors. The majority was lead-glazed in sparkling colours including green,
yellow, brownish and black, but unglazed painted examples are also known, especially in Sichuan.
Indus Valley Terracotta Figurine of a Standing

Such models and other miniature or non-functional
objects- OF.243
are collectively known as ‘mingqi’ (spirit articles) and have
Fertility Goddess
Pakistan/Western
India
been traditionally interpreted as surrogatesOrigin:
for objects
of value placed
in the tomb. Yet recent archaeological evidence
Circa:
2800
BC
to
2600
BC an integral part of the strategy to recreate the
have highlighted that these objects might have instead constituted
Dimensions:
6.2"
(15.7cm)
high
x
2.4"
wide
earthly dwelling of the deceased. The replication of the living world and its(6.1cm)
constituents
within the tomb might have
Collection:
Asian
Art religious trend emphasising the separation of the dead
been induced by various ideological factors,
including
a new
Medium: Terracotta
from the living and other material manifestations of different philosophical ideas, but also possibly by the effort to
reproduce a self-sustaining version of the world- a fictive and efficacious comprehensive replica, made up of both real
£3,600.00
sacrificed humans and animals (the 'presented')
and elements such as the multi-storey house (the 're-presented').
Location: Great Britain
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Daily life has thus been vividly ‘reproduced’ by capturing in a still image the various figurines peaking out from the
house balconies and doors: look at the matron hieratically standing at the entrance door, holding a fan and looking
towards his labourers to her right, either washing, holding a winnowing fan or a sickle, or again, at the archer perilously
leaning outward on the balustrade of the third floor, shooting to the sky. Traces of the original red paint are also visible
under the roof and on the brackets, suggesting that the entire house must have once been colourfully decorated with
draperies, providing a vivid picture of what a wealthy abode must have looked like during the Han period. Furthermore,
this house is composed of three storeys, a combination rarely encountered on domestic architecture of the period
(usually made of one of two storeys) and more often employed in the depiction of military outposts such as
watchtowers. Its architectural details, including lattice windows and bracketed pillars are extremely well preserved, as
well as the upturned tiles on the overhanging roof, thus providing an indelible picture of this long-gone archaeological
past.
This piece has been Thermoluminescence tested. - (LA.516)

The Indus Valley civilization was rediscovered in 1920-21 when engraved sea
site called Harappa, a name which is often used to describe the civilization as

The Indus Valley civilization was rediscovered in 1920-21 when engraved seals were unearthed in the Punjab province of Pakistanthe
at asize and complexity of this ancient city. Other sites were unearthed as we
site called Harappa, a name which is often used to describe the civilization as a whole. Subsequent excavations at Harappa revealed
large city of Mohenjodaro. Through archaeological and historical research, we
the size and complexity of this ancient city. Other sites were unearthed as well along the banks of the Indus River, including the equally
civilization flourished in the Indian subcontinent over five thousand years ago.
large city of Mohenjodaro. Through archaeological and historical research, we can now say for certain that a highly developed urban
the numerous seals, statuary, and pottery discovered during excavations, not
civilization flourished in the Indian subcontinent over five thousand years ago. Though the Indus Valley script remains undeciphered,
the numerous seals, statuary, and pottery discovered during excavations, not to mention the urban ruins, have enabled scholars toconstruct a reasonably plausible account of the Indus Valley civilization.
construct a reasonably plausible account of the Indus Valley civilization.

Some kind of centralized state, and certainly fairly extensive town planning, is

Some kind of centralized state, and certainly fairly extensive town planning, is suggested by the layout of the great cities of Harappa
and Mohenjodaro. The same kind of burnt brick appears to have been used in
and Mohenjodaro. The same kind of burnt brick appears to have been used in the construction of buildings in cities that were several
hundred miles apart. The weights and measures also show a very considerable regularity, suggesting that these disparate cities hundred miles apart. The weights and measures also show a very considerab
spread out across a vast desert shared a common culture. The Indus Valley people domesticated animals, and harvested various spread out across a vast desert shared a common culture. The Indus Valley p

124 - Late Mughal Empire
Erotic Manuscript /
Painting Inspired by the
Kama Sutra - MA.124
Origin: India
Circa: 18 th Century AD to
19 th Century AD
Collection: Erotic Art
Condition: Very Fine

Location: Great Britain

108 Late Mughal Empire
Erotic Manuscript /
Painting Inspired by the
Kama Sutra
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Erotic Manuscript /
Painting Inspired by the Kama Sutra
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133 - Late Mughal Empire
Erotic Manuscript /
Painting Inspired by the
KamaEmpire
Sutra - MA.133
126 - Late Mughal
Origin:
Erotic Manuscript / India
Circa:
Painting Inspired
by18
theth Century AD to
19 th Century AD
Kama Sutra
Collection: Erotic Art
Condition: Very Fine

Location: Great Britain
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133 - Late Mughal Empire
Erotic Manuscript /
Painting Inspired by the
Kama Sutra

143 - Late Mughal Empire
Erotic Manuscript /
Painting Inspired by the
Kama Sutra

158 - Late Mughal Empire
Erotic Manuscript /
Painting Inspired by the
Kama Sutra - MA.158
Origin: India
Circa: 18 th Century AD to
19 th Century AD
Collection: Erotic Art
Condition: Very Fine
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Location: Great Britain

158 - Late Mughal Empire
Erotic Manuscript /
Painting Inspired by the
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139 - Late Mughal Empire
Erotic Manuscript /
Painting Inspired by the
Kama Sutra

147 - Late Mughal Empire
Erotic Manuscript /
Painting Inspired by the
Kama Sutra - MA.147
Origin: India
Circa: 18 th Century AD to
19 th Century AD
Collection: Erotic Art
Condition: Very Fine
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Medium:
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alliances and thus push out the boundaries of their nation into Central Asia and Tu

were extensive, and colonies of Sumerian peoples have been identified all across the re
rulers varied considerable in their methods although extreme cruelty and martial law (su
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almost exclusively written by scribes who lived within the temple walls and worked unde
administrators, who were themselves under the authority of the priests. - (AM.0387)

The oldest known written language, cuneiform, first used by the ancient peoples of the Near East over 5000 years ag
a series of wedge-shaped incisions made with a sharpened reed stylus. This script was adopted by all the major civil
Mesopotamia for recording their distinct languages, including the Sumerians, Akkadians, Assyrians, and Babylonians
were the preferred media for everyday writing because they could either be easily recycled or, if a permanent record
in a kiln and preserved. The earliest recorded inscriptions are not myths of histories, but rather banal economic trans
accounting documents. Later, one of the most famous written works of the ancient world, Hammurabi’s code, was rec
cuneiform script. While these marks may appear obscure and mysterious to our eyes, scholars have made much pro
deciphering cuneiform after discovering inscriptions on the Behistun Rock, a cliff in western Iran. Much like the Roset
Behistun Inscription contained the same text written in three different languages (Persian, Babylonian, and Elamite),
utilized the cuneiform system of writing. Due to the resemblance of these languages to modern ones, scholars were a

